
ZOMBIELAND
Production Information
Columbia Pictures’ action comedy Zombieland focuses on two men who have found a way to survive a world overrun by zombies.  Columbus (Jesse Eisenberg) is a big wuss – but when you're afraid of being eaten by zombies, fear can keep you alive.  Tallahassee (Woody Harrelson) is an AK-totin’, zombie-slayin’ badass whose single determination is to get the last Twinkie on earth.  As they join forces with Wichita (Emma Stone) and Little Rock (Abigail Breslin), who have also found unique ways to survive the zombie mayhem, they will have to determine which is worse: relying on each other or succumbing to the zombies.

Columbia Pictures presents in association with Relativity Media a Pariah production, Zombieland.  The film stars Woody Harrelson, Jesse Eisenberg, Emma Stone, and Abigail Breslin.  Directed by Ruben Fleischer.  Produced by Gavin Polone.  Written by Rhett Reese & Paul Wernick.  Executive Producers are Ezra Swerdlow, Paul Wernick, Rhett Reese, and Ryan Kavanaugh.  Director of Photography is Michael Bonvillain, ASC.  Production Designer is Maher Ahmad.  The film is edited by Peter Amundson and Alan Baumgarten, A.C.E.  Costume Designer is Magali Guidasci.  The music is by David Sardy.
ABOUT THE FILM
Woody Harrelson recently chose to be a part of the award-winning cast of No Country for Old Men, which won the Oscar® for Best Picture.  And he follows up that choice with a movie called Zombieland?  The actor says that he was impressed by the script.  “Tonally, it rides the line between comedy and the impending danger of the zombies.  It's tricky – you have to keep up a level of reality, or it becomes farce, but that presents its own challenges.”  Plus, the guy gets to kick zombie butt.  What more could an actor ask for?

“I always saw Zombieland as Midnight Run with zombies,” says Ruben Fleischer, director of the film.  “Like that movie, it crosses so many genres at once.  First and foremost, it’s a comedy, a road movie.  It’s obviously got a horror element to it, and there’s romance as well.  I was excited because of all the different aspects of the film, and my goal was to keep it grounded and strike just the right tone.”
Zombieland began with the original screenplay by Paul Wernick & Rhett Reese.  “What attracted everybody to the project was the script,” says Fleischer.  “It’s so strong.  And Rhett and Paul could not have been more collaborative while – and I respect them for this – staying true to their original vision.”

“It reminds me a bit of what we used to do on ‘Cheers,’” says Harrelson.  “If a joke doesn’t work, they figure something else out – right there, while we’re shooting, they’d come up with some new, funny line.”
“We wore multiple hats out there,” says Reese.  “One is the producer’s hat – we were looking at the overall picture and making sure that the movie was coming together the way we envisioned it.”

“But there were various moments when lines had to change and we were writers again,” says Wernick, picking up the thread.  “The sand shifts under your feet and you have to adjust.  Seeing it all come together was a great experience – in a way, it was like film school for us.”

Harrelson takes on the role of Tallahassee, a man who dies hard and slays harder, a dude ready to slay any zombie that comes between him and the planet’s last remaining Twinkies.   “When I read the script, the first actor who came to mind was Woody Harrelson,” says Fleischer.  “I saw elements in Tallahassee that reminded me of Woody’s character in Natural Born Killers, but with a humor laced through it.”
“When I read the script, what I loved about Tallahassee was that he was a guy who essentially lost everything, so he has nothing left to lose, and as a result, he’s fearless when it comes to his approach to the zombies,” says Harrelson.  “After a great meeting with Ruben, I was eager to be a part of it.”
“We had all seen No Country for Old Men around the time we began the casting process,” recalls Gavin Polone, “and Woody just popped off of the screen.  He was always our first choice.”
“Tallahassee is childlike, impulsive,” says screenwriter and executive producer Rhett Reese.  “It made such sense to us that the Twinkie would be his greatest desire: it’s a metaphor for the past, a piece of his former life, something he clings to – we all cling to things from our childhood, but he’s clinging to something from the pre-apocalyptic days.  Plus, it stays fresh on the shelf for a quite a while.”

For the role of Columbus, Fleischer also had a specific actor in mind.  “There are a lot of talented young actors who we considered, but Jesse Eisenberg was always at the top of my list,” says the director.  “I had loved him in Roger Dodger and in meeting with him, he displayed an innate humor and sensitivity.  He’s intrinsically funny, and his body language makes you believe he’s the biggest coward in the world.  He was Columbus.”  
“I loved the character when I read it,” says Eisenberg.  “I could certainly relate to Columbus’ obsessive-compulsiveness; he’s the type of guy who can’t let himself enjoy anything.  It was written very honestly, and I looked forward to being able to find the balance between that truth and the inherent humor in it.”
“I loved the script, its sense of humor,” adds Eisenberg.  “When I met the writers, Rhett told me that they based Columbus on him.  And that was evident upon shaking his hand.”

“It’s kind of a bummer,” admits screenwriter-executive producer Rhett Reese, “but yes, I’m Columbus.  I’ve spent my life afraid of just about everything at one point or another.  It was amusing to see Jesse run with that.”

Joining Columbus and Tallahassee on their quest to survive are Wichita, played by Emma Stone, and Little Rock, played by Abigail Breslin.  “There are very few beautiful, young actresses who have the comedic sensibility and the diversity to be able to show all the sides of the character that Emma has created in this movie,” says director Fleischer.  “She’s already proven her comedic prowess in films like Superbad and The House Bunny, but the character of Wichita is not necessarily a comedic role.  She’s a femme fatale, a classic hot, badass chick.  What’s amazing about Emma is that she can portray all that and also has the comedy to back it all up.”
“This script was very different than anything I had ever read,” says Stone. “There have been zombie comedies before, but this wasn’t a satire in any way.  The zombies are very scary, and they pose a very serious threat to the characters.  They’re not jokes by any means, but the four main characters are also very funny in their own right.  The honesty and the humor made me feel that I could actually relate to how someone would feel and react in this zombie-ridden, post-apocalyptic world.  That was enough reason to want to be part of this film.”  

“I loved that this movie is funny, but not a rip-roaring slapstick, and it’s scary, but not a terrifying nightmare-inducer.  It manages to strike a balance between those and be its own thing.  It’s a multifaceted zombie movie.  Who knew you could make that?”
For Little Rock, Wichita’s partner, the director had a very specific idea.  “When I read the script, I said, ‘Abigail Breslin would be great for the part of Little Rock, but there’s no way she’d ever do it, so we’ll just have to find someone like her,’” says Fleischer.  “And that’s how it went for a really long time. Then, amazingly, she wanted to do the movie, and suddenly I had two Academy Award®-nominees in our zombie movie.”
“I really wanted to do this movie, because it’s different than anything I’ve ever done,” explains the actress.  “Little Rock is a very feisty character, and I’ve enjoyed doing all this action.  I had to learn how to shoot guns, which I’ve never done, and when we shot in the amusement park, I got to go on a lot of the rides when we weren’t filming.  I had a lot of fun.”
Breslin gave everything to the role that the director had hoped for.  She more than acquitted herself among her co-stars who couldn’t have been more appreciative of her talents.  “Abby is thirteen,” says Woody Harrelson.  “And I will never have acting chops like she has.  She did one scene where she had to cry, and she did it in every single take.  Sobbing.  And even when she wasn’t on camera, doing someone else’s close-ups, she still gave it her all, and cried just as convincingly for the other actors.  She is phenomenal, and really fun to hang out with.”
“What was amazing to watch was the chemistry between Emma and Abigail,” says Wernick. 
“They slowly melded into one creature – Emmagail,” adds Reese.  “But what was really shocking was how the 13-year-old and the 20-year-old – the people you might think would be immature or naïve – were the wily veterans.  

Helming the project is Ruben Fleischer, who makes his directorial debut.  “I never had any anxiety whatsoever about Ruben,” says the producer, Gavin Polone.  “I’ve worked with many first-time directors, and I was confident that Ruben had the vision and the commitment the project needed.” 
“Ruben has a wonderful eye and a great sense for comedy,” says Reese.  “He’s such a sweet, ego-free, inclusive person.  When things go well, he’s never the one to take the credit – he’s quick to lavish praise on the people he works with.”
Fleischer says that he was excited for the challenge of directing Zombieland – after all, “as a first time director, every scene was something I’d never done before.  On my first day, we were killing zombies, and soon after, we were shooting in a giant mansion.  Every day was a new experience.  But the core is the same: you start with a script and you think about how you envision it, but it really comes to life when you get the actors, the production designer, the director of photography – they make it look spectacular.”
ABOUT THE PRODUCTION

Very early on in pre-production, Fleischer also began to shape the look of the film and the all-important zombies.  “Before I started working on this film, the only zombie movie I had ever seen was 28 Days Later,” admits the director.  “At the time, I wasn’t really a devotee of zombie films, but once I began approaching the job, I started researching like crazy, and familiarized myself with all the movies just to make sure I was doing justice to them.  I have a great deal of respect for the audience of the genre, and I wanted to make sure they would be happy with the movies that we made.”
In the writing of the script, it had been decided that there wouldn’t be any explanation of what caused humanity to be overtaken by the zombie plague.  “This is a post-apocalyptic world,” says Fleischer.  “It’s not people in the midst of a zombie scourge.  Our story is about the people we’re following in this world, where there are way more zombies than people, and we wanted to tell the story of some of these few survivors struggling to make their way through.”
With that vision in mind, production designer Maher Ahmad would begin to shape the physical world that the characters inhabited.  “Ruben and the writers determined that the story takes place just a couple of months after the major transformation of human into zombie, so our landscape is one more of abandonment than outright destruction.  It’s not about buildings falling down or vegetation growing over.  It is one of the spookiness that comes with abandonment and the fear that comes from not knowing what is around any corner.”
As for the look of the zombies themselves, one key decision was that the zombies would not themselves be funny; instead, they would be the straight man of sorts that the characters could play against.  To achieve that, Fleischer decided to jettison some tired zombie lore in favor of a more modern take.  “The classic and traditional zombies came from the undead,” explains the director.  “I wanted to ground this story in reality as much as possible, so we determined this was a real disease that evolved and spread as a viral-based situation.”
Fleischer, special effects makeup designer Tony Gardner, and Gardner’s team researched infectious diseases, and their physical manifestations in the extreme stages.  Explains SFX makeup artist Stephen Prouty, “What we wanted to show was that these people were infected.  They’re still alive, but they’re ravaged with fever so they’re always wet and dripping, they’re hemorrhaging from all their orifices and spewing up a black bile-like substance.”  

Despite their condition, Fleischer also wanted his zombies to retain a sense of their individuality.  “Rather than just have everyone dressed like businessmen, or in jeans and t-shirts, I tried to have some of the wardrobe reflect who they were before they came down with the plague.  We have some dressed as fast-food workers, farmers, depending on their geographical location in the story.  At one setting, the L.A. amusement park, we had a lot of fun with the zombie characters, but overall I wanted to make sure that you never lost the person in the zombie, that you could always sense who that person was before they got transformed.”  
That transformation affected hundreds of zombie extras, none more than the amusement park sequence.  Over one hundred zombies (who had all auditioned in local casting calls) went through the makeup process.  Their time in the makeup chair was dependent upon their action and placement in the scene.  Prouty explains, “The more involved makeups, which included the prosthetic appliances, took close to an hour and a half.  Then we had a mid-range level, which didn’t involve prosthetics – about 30 minutes.  This is more of a paint job and application—using a drippy, gooey substance, tooth stain and contact lenses.  Those who were in the deep background got some wetness, blood, and some sputum coming out of their mouth.  That was a fifteen minute job.”
Production began in Georgia, where the filmmakers found their perfect theme park for the close of the film.  “I’d shot two things in Georgia before and I had good experiences with those crews, even though they were on a much smaller scale,” says Fleischer.  “The great thing about not shooting in Los Angeles is the excitement that people have about being part of a movie.  There’s no way anyone in L.A. with a mansion like we have in the movie would ever let anyone film in it.  Shooting there added so much production value.”

Shooting began with the Pacific Playland sequence that serves as the climax of the film.  In fact, it was Fleischer who first suggested the idea of the final battle in the park.  “Once Ruben made that suggestion, suddenly, that became the anchor for the film,” says Reese.  “It became a sandbox to play in, in terms of writing action, which is something Paul and I enjoy a lot.”

Why an amusement park?  “It’s kind of a wish fulfillment thing,” explains Fleischer.  “This is a place that Little Rock loved as a younger child, and in a post-apocalyptic world, where you can do anything and go anywhere you want, Wichita just wants to help her sister relive a cherished childhood memory.”

Once the filmmakers had settled on the location that would double for Pacific Playland, the screenwriters began tailoring the script to that park.  “We walked through the park – Michael Bonvillain, our director of photography, Maher Ahmad, the production designer, and George Aguilar, our second-unit director and stunt coordinator.  We’d find a cool ride and we’d think, ‘Oh, wouldn’t it be cool if Woody or Jesse did this or that?’”
Though it might seem that shooting the end of the movie first would put the actors at a disadvantage, Harrelson notes that it was just the opposite.  “It helped me streamline my performance,” he says.  “Because we were shooting action, we weren’t ‘exploring the scene’ – we’d have only a few seconds to react, in character, before the cut.  So that helped me get in my characters mindset, and it also helped us gel as a team while we were there.”

“The people at the park were incredibly collaborative – they really bent over backwards to make sure that we had whatever we needed,” says Fleischer.  “There were ride operators, ducked down and tucked behind every one of those rides in the movie, working with us through the nights to make sure we got our shots.”

Fleischer says working with his talented crew was a priceless experience for a first-time director.  “I don’t want to sound pretentious – I know this is a comedy – but these guys make the movie more cinematic than your average comedy.  Every shot Michael did impressed me – he raises the bar.  And Maher’s designs are incredible – he designed and built the grocery store from scratch, which is amazing, but what really blew my mind is the scene in which Columbus and Tallahassee first meet on the highway.  We have 75 cars and 30 wrecks and a boat… the scale of destruction and devastation is serious production value.  I considered myself so lucky to work with people like these.”

On the final day of shooting, the crew was in Los Angeles, gathering in front of the iconic Grauman’s Chinese Theatre in Hollywood, where the four survivors would encounter a west coast contingent of zombies.
Hollywood Boulevard was closed to traffic at 3:00 AM so that the art department could transform the normally mobbed tourist attraction into a scene of post-apocalyptic devastation and abandonment.  As the morning progressed, crowds gathered to watch the actors face off against the menace, and speed away in a yellow Humvee.  Not at all a bad way to wrap.
ABOUT THE CAST

WOODY HARRELSON (Tallahassee) received Academy Award®, Golden Globe, and Screen Actors Guild Nominations as Best Actor for his critically acclaimed portrayal of controversial magazine publisher Larry Flynt in Milos Forman's drama, The People vs. Larry Flynt.  Other films include Play it to the Bone, The Thin Red Line, The Hi-Lo Country, Ed TV, Wag the Dog, Welcome to Sarajevo, Kingpin, Natural Born Killers, Indecent Proposal, White Men Can't Jump, After the Sunset, North Country, Robert Altman’s A Prairie Home Companion, Richard Linkletter's A Scanner Darkly, Paul Schrader’s The Walker, and the Academy Award®-winning No Country for Old Men, directed by the Coen brothers.  

In addition to Zombieland, Harrelson will star later this year in 2012 for director Roland Emmerich and in the independent films Defendor and Bunraku.  Harrelson most recently co-starred with Jennifer Aniston and Steve Zahn in Management.  He appeared opposite Will Smith in Seven Pounds, and with Mike Epps and Ray Romano in The Grand, an improvisational comedy centered around a poker tournament, directed by Zak Penn. He also starred opposite Will Ferrell in Semi-Pro, a comedy about the waning days of the American Basketball Association. In TransSiberian, Harrelson and Emily Mortimer portrayed an American couple who board the TranSiberian express and are plunged into a web of duplicity and murder.  He reteamed with his North Country co-star Charlize Theron in Sleepwalkers and in The Battle in Seattle, with Theron and Andre Benjamin. 

The actor combined his environmental activism with his film efforts in Ron Mann's Go Further, a road documentary following Woody and friends on a bicycle journey down the Pacific Coast Highway from Seattle to Santa Barbara.

Harrelson first endeared himself to millions of viewers as a member of the ensemble cast of NBC's long-running hit comedy, Cheers. For his work as the affable bartender Woody Boyd, the actor won an Emmy in 1988 and was nominated four additional times during his eight-year run on the show.  He appeared as a recurring guest-star on the hit series Will and Grace, and reprised his role of Woody Boyd on a very special episode of Frasier.  

In 1999, the actor revived a career-long commitment to the theatre by directing his own play, Furthest from the Sun at the Theatre de la Juene Lune in Minneapolis. He followed next with the Roundabout's Broadway revival of the N. Richard Nash play The Rainmaker in 2000, Sam Sheperd's The Late Henry Moss in 2001 and John Kolvenbach's On An Average Day opposite Kyle MacLachlan in London's West End in the fall of 2002.  In the summer of 2003 Harrelson directed the Toronto premiere of Kenneth Lonergan's This is Our Youth at the Berkeley Street Theatre. In the winter of 2005/2006 Harrelson returned to London's West End, starring in Tennessee Williams' Night of the Iguana.
Jesse Eisenberg (Columbus), of late, has starred with Kristen Stewart in Greg Mottola's and Miramax's Adventureland.  For his role in the film Roger Dodger, Eisenberg was named Most Promising New Actor at the San Diego Film Festival. He was nominated as Best Supporting Actor at the Independent Spirit Awards, and also nominated as the Best Young Actor at the Critics Choice Awards for his performance in The Squid and the Whale.  His other credits include films such as The Village, The Emperor’s Club, Cursed and The Hunting Party.  He recently wrapped production on Holy Rollers, the true story of an Hasidic Jewish ecstasy dealer.

On stage, Eisenberg most recently appeared in the Atlantic Theater Company's Scarcity and previously starred alongside Al Pacino in Lyle Kessler's Orphans.

With her striking beauty and sincere talent, EMMA STONE (Wichita) is claiming her role as one of Hollywood’s most sought out actresses.  Stone is currently shooting the Screen Gems comedy Easy A.  Based on The Scarlet Letter, Easy A tells the story of Olive (Stone), a high school student who relies on the school’s rumor mill to advance her social and financial standing.  The film is slated for release in 2010.

Stone was recently seen at the LA Film Festival’s premiere of Film Colony’s independent drama Paperman. In this film, Stone portrayed Abby, a blunt, spunky teenager who, while still coping with the death of her twin sister, develops a relationship with a struggling writer who moves to town. The film also stars Jeff Daniels, Ryan Reynolds and Lisa Kudrow.  

Stone’s film credits include the Warner Bros. romantic comedy Ghosts of Girlfriends Past, the Columbia Pictures/Happy Madison hit comedy, The House Bunny, Twentieth Century Fox’s The Rocker and the Judd Apatow-produced comedy Superbad, in which she portrayed the love interest of Jonah Hill. 

Stone’s television credits include Twentieth Century Fox’s “Drive” and the VH1 series, “In Search of the Partridge Family.” She also guest-starred on series such as “Malcolm in the Middle,” “Medium,” “Lucky Louie,” and “The Suite Life of Zach and Cody.”
A native of Arizona, Stone currently resides in Los Angeles.

ABIGAIL BRESLIN (Little Rock) is one of the most versatile, charismatic and sought-after actors of her young generation.  A talented and engaging performer, she had the enviable role of playing leading lady to Mel Gibson – at the tender age of five.
Since starring opposite Gibson in M. Night Shyamalan’s 2002 film Signs, Breslin has been able to use her unique talents to do both comedy and drama as well as quirky and unusual roles.

Her most memorable role to date was in the critically-acclaimed Little Miss Sunshine, the irreverent comedy which created a sensation at the 2006 Sundance Film Festival.  For her performance, Abigail received a Best Actress Award from the Tokyo International Film Festival and was nominated for Academy Award®, SAG and BAFTA Best Supporting Actress honors.  In 2008, Breslin received the Female Star of Tomorrow award at ShoWest.
Breslin also received attention for her performance in Raising Helen for director Garry Marshall, in which she starred opposite Kate Hudson as well as her older brother, actor Spencer Breslin.  She has completed roles in the independent drama Keane, directed by Lodge Kerrigan and produced by Steven Soderbergh, The Ultimate Gift, co-starring James Garner and had a surprise role as a perky Elf in The Santa Claus 3.

On television, Abigail has had guest roles on Law and Order: Special Victims Unit, Navy N.C.I.S., What I Like About You and Grey’s Anatomy.
She was also featured in the films No Reservations for director Scott Hicks, co-starring opposite Catherine Zeta-Jones and Aaron Eckhart, and portrayed the daughter of Ryan Reynolds in Definitely Maybe. She has most recently stared opposite Jodie Foster in Nim’s Island and as Margaret Mildred in Kit Kittredge: An American Girl. She was most recently seen in the Warner Bros. film My Sister’s Keeper opposite Cameron Diaz.

Upon the completion of her work in Zombieland, Breslin will lend her voice to starring roles in two animated features. She will next star opposite Johnny Depp in Rango, Gore Verbinski’s animated adventure film, for Paramount Pictures, and voice the lead character in Animation Lab’s toon The Wild Bunch.
About the filmmakers:

As a child growing up in Washington, DC, RUBEN FLEISCHER (Director) never dreamed of helming a major motion picture.  It was only after working as the assistant to Miguel Arteta on two films, Chuck & Buck and The Good Girl, that Ruben had incredible first hand access to see what directing was all about.  After those experiences, Ruben quit working and spent the next two years making various low budget music videos, short films, and other experiments, thereby putting himself embarrassingly deep into credit card debt in his attempt to be a “director.”  Luckily, people started to watch and enjoy his videos, which led to him getting signed to a production company where he was able to direct commercials and bigger budget music videos.  

Through making Six Days In May, a documentary about the Gumball Rally (a modern day Cannonball Run), Ruben met Rob & Big Black, with whom he created and developed Rob & Big, a hit reality television show on MTV.  After three successful seasons, the show ended, only to be followed up by Rob Dyrdek’s Fantasy Factory, a show about Rob’s business ventures. 
GAVIN POLONE (Producer) spent over a decade as one of the top agents in the entertainment industry before founding his own management and production company.  

Polone has served as executive producer on a number of hit television series, including “Gilmore Girls,” “The Showbiz Show with David Spade,” “Curb Your Enthusiasm,” “Tell Me You Love Me,” and My Boys.”  His credits as a producer include films such as 8MM, Stir of Echoes, Panic Room, Secret Window, Little Manhattan, My Super Ex-Girlfriend, and most recently, Ghost Town, among many others.

RHETT REESE, screenwriter and executive producer, & PAUL WERNICK, Emmy Award-winning executive producer and screenwriter, bring their immeasurable talents to the big screen with the feature screenplay Zombieland.

In 2008, Reese and Wernick sold their original feature pitch Earth vs. Moon to Universal Pictures. They are slated to write and executive-produce the sci-fi epic war movie. Building on their feature successes, the pair was hired to pen the Spider-Man spinoff Venom for Sony Pictures and Marvel Comics. 

Reese and Wernick created, wrote, and executive-produced “The Joe Schmo Show” for Spike TV in 2003. The critically acclaimed reality series drew Spike’s highest ratings in history, and went on to be named to numerous Best Of lists, including TIME Magazine’s Top 10 TV Shows of 2003 and Entertainment Weekly’s 50 Best TV Shows Ever on DVD. The Schmo format has sold internationally, in the U.K., France, Spain, Australia, and New Zealand. 

On the heels of “Joe Schmo 2,” Spike TV fast-tracked the Reese Wernick original series “Invasion Iowa,” a high-concept, high-stakes comedy hybrid starring William Shatner. The show premiered on Spike in the first quarter of 2005. Reese and Wernick also created, wrote, and executive-produced the animated comedy pilot, “The Tomatos,” for MTV. 

Wernick has produced several network reality shows, and has won three Emmy Awards for his work in news. Reese has written screenplays for Pixar Animation Studios (Monsters, Inc.), Walt Disney Pictures, Nickelodeon, Universal Pictures, Warner Brothers, and Sony Pictures, among others. 

Reese and Wernick have collaborated since their high school days together in Phoenix, beginning with a sugar-cube mock-up of Stonehenge in ninth grade. 

Having had great success across genres and mediums ranging from reality, comedy and drama television, to sci-fi, horror and comedy features, they plan to further produce and direct.

EZRA SWERDLOW (Executive Producer) has amassed a distinguished production career over the past 26 years, working alongside such esteemed directors as Woody Allen, Martin Scorsese, Sydney Pollack, Mike Nichols, Barry Levinson and Mel Brooks. 

Swerdlow began his career in 1980, serving as a unit manager on Woody Allen’s Stardust Memories.  He spent the next few years working in a variety of production capacities (including location manager, unit manager and production manager) on such renowned films as Tootsie, Arthur and King of Comedy, before earning his inaugural producing credit on Allen’s Radio Days (1987).

Swerdlow’s experience includes a successful foray into development with the adaptation of Terry McMillan’s bestseller, Waiting to Exhale, which he also produced with Deborah Schindler.  In addition, he has served as executive producer on such hits as Wag the Dog, Head of State and Secret Window and, more recently, on Little Manhattan, Disney’s Enchanted and Ghosttown.  He also served as executive producer on Invincible, the story of Philadelphia Eagles’ underdog Vince Papale, starring Mark Walhberg.

MICHAEL BONVILLAIN, ASC (Director of Photography) has served as cinematographer on multiple episodes of some of the biggest series on television, including Profiler, Felicity, Alias, Lost, Eli Stone and Fringe.  He was nominated for Emmy Awards for his work on both Lost and Alias, having won the award for the latter.  His feature film credits include work on When the Bough Breaks, Amongst Friends, Rolling Thunder, The Last Marshall, From Dusk Till Dawn 3 and the hit sci-fi thriller Cloverfield.

MAHER AHMAD (Production Designer) has designed nearly 30 films in the course of his career.  They include Code of Silence, Above the Law, Miami Blues, U.S. Marshalls, Holes, Dodgeball: A True Underdog Story, Mr. 3000, Miss Congeniality 2: Armed and Fabulous, Fever Pitch and The Guardian.
PETER AMUNDSON (Editor) began his career as an editor of visual effects on such classic films as Star Trek II: The Wrath of Khan and Return of the Jedi.  As an editor, Amundson lists among his many credits, the features Dragon: The Bruce Lee Story, Godzilla, The Skulls, Blade II, The Butterfly Effect, Hellboy and Underworld: Rise of the Lycans.

Alan Baumgarten, A.C.E. (Editor) has edited such films as The Heartbreak Kid, Charlie Bartlett, Mr. Woodcock, Fever Pitch, Meet the Fockers, Dodgeball: A True Underdog Story, The Adventures of Elmo in Grouchland, Losing Chase, Lord of Illusions, and The Lawnmower Man.  

His television credits include episodes of “The Job,” “Malcolm in the Middle,” and the pilot episode of “Wonderfalls.”  He edited the television movies “Papa’s Angels” and “Monte Walsh,” in addition to several music and documentary films.  

Born in Los Angeles, Baumgarten studied at the University of California Santa Cruz and earned a degree in film and art history from New York University.

MAGALI GUIDASCI (Costume Designer) was nominated for a Saturn Award for her work on the blockbuster sci-fi thriller Armageddon. She has since designed wardrobe for films such as The Prince & Me, Alien vs. Predator, Jumper, Powder Blue and five episodes of the series E-Ring, among many others.
David Sardy (Music by) was born in Brooklyn, New York in 1967. Growing up playing in numerous underground rock bands and touring since the age of 14, he began touring and recording in earnest with his band Barkmarket in 1987.  At the same time, he worked in Off Off Broadway’s Theater for the New City as a sound designer, and writing music for independant films.  Sardy and his bandmates were signed as the first artist to be released on Rick Rubin’s newly named American Recordings. While touring, recording six albums, and writing and producing songs for Barkmarket, Sardy gained many fans in other bands, who often asked Sardy to produce their own recordings.  Over time, these productions became more and more successful and diverse, including seminal recordings from Slayer, The Dandy Warhols, Red Hot Chili Peppers, Marilyn Manson, Johnny Cash, Oasis, Wolfmother, and Jet, as well as Library of Congress recordings of Sacred Harp shape-note singing.  He recently scored Columbia Pictures’ hit film 21. 
“ACADEMY AWARD®” and “OSCAR®” are the registered trademarks and service marks of the Academy of Motion Picture Arts and Sciences.”

